Full-On Theatre presents

ESCAPE FROM W@ RRYVILLE!

Written, directed and performed by ....a show made for teenagers by teenagers!
ANDY JANS-BROWN & ] ]
DAVE HOUSTON Two young boys from radically different

backgrounds meet outside the door of the
Prindpal’s office, both on suspension but for
different reasons. Over a weekend their stories
oollide and their lives take a tum for the better.

Comedy and tragedy combine in this uplifting
feel-good story of hope and empowerment
exploring issues of worry, sadness and
belonging.

Full-On Theatre’s highly experienced collaborators Dave Houston and Andy
Jans-Brown developed “ESCAPE FROM WORRYVILLE" with over 70 teenagers and
a team of health professionals in an exdting collaborative project in partnership with
Family Life SHINE Team, School Focused Youth Services, The Royal Childrens

Hospital, Zeal Theatre and Westall, Parkdale & Sandringham Secondary Colleges.
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This production has been made possible through the generous support of
School Focused Youth Services - Bayside/Kingston Region
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Full-On Theatre acknowledges the Traditional Owners of the Land upon where this work was
made, their elders past and present. This projet could taken place without the generous
support of Family Life and School Focused Youth Services. While most of this material has
been created by Full-On Theatre, some of the material in this resource kit comes from other
organisations. We are very grateful to have included direct material from

The Centre for Adolescent Health and the Gatehouse Project Manual
Reach Out! - Fact sheets
Beyond Blue - Fact sheets

This material has been used with permission.

Please ensure that your venue allows for 5m by 5m of cleared performance space and
access to power. We require access to the venue a minimum of 1 hour prior to the
performance start time for a comfortable set-up.

ESCAPE FROM WORRYVILLE has been created for years 7-10

Running time: Approximately 50 minutes (plus Q & A session)

All performances are subject to copyright and no electronic recording of any part of a
production is permitted. Photographs are permitted only with prior consent of the artist.
Many thanks and enjoy the performance.

During Term 4, 2010 Full-On Theatre artists worked in partnership with 3 Secondary
Colleges, health professionals, teachers, Well-Being Coordinators, School Focused Youth
Services, Family Life, the Royal Children’s Hospital, Zeal Theatre and over 70 teenagers to
create the show. This performance is dedicated to the wonderful students of Parkdale
Secondary College, Westall Secondary College, Sandringham Collegewho formed creative
teams to explore and develop the themes, characters and storyline of ESCAPE FROM
WORRYVILLE. Special thanks to Asif, who named the show. The creative teams of students
did 3 days of workshops focusing on acting, theatre making, & were very brave and open in
their exploration of the difficult themes of anxiety & depression.
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In 2010, Full-On Theatre artists, Dave Houston, Andy Jans-Brown and Aurora Kurth ran a series of
creative workshops with teenagers from three schools focusing on the themes of anxiety and
depression. The partnership between the theatre company, the schools and the health professionals was
a three phase creative arts project culminating in a professional theatrical performance as well as a
student performance.

Phase One: Engagement & Workshops

Working closely with the Well Being Coordinators, school nurses, Chaplains and other health
professionals from the SHINE project Full-On Theatre delivered a performance of an existing show that
had been madewith ‘at risk year 8 students’. This show is called, THE TABLE. Students were then invited
to be part of the project. Creative Teams at each school were formed. A series of workshops were
delivered that were insightful, exciting and empowering. The students shared a great amount, delving into
their lives, discussing worries, challenges and ways to be resilient. The workshops also focused on
practical theatre making such as creating characters, scenarios, voice and movement, expressive writing,
and music composition.

Phase Two: Rehearsal, Feedback, and Further Development.

After several workshops Full-On Theatre creates 10 minutes of theatrical material based on the creative
material made by the young people in the workshops. This rough work was performed back to the
students by the theatre company for discussion & feedback. Following this workshop the theatre company
moved into a full-time writing, composing & rehearsal period and created the show you see today.

Phase Three: Theatrical Performance

Full-On Theatre performedESCAPE FROM WORRYVILLE to an audience of students including the
Creative Team. The Creative Team were then rehearsed into the play as high school students, teachers,
Principals, parents, train bullies, nurses, musicians, and themselves. The cast of professional actors and
students then perfomed to a new school audience. The performance was a real highlight for both the
students, professional artists and adults involved on the project.

Special thanks to the STEERING COMMITTEE:

Connie Michienzi (Westall Well Being Coordinator), Christalia Formoso (Westall Secondary
College school Nurse) , Dilek Collins - Parkdale Secondary College Well Being Coordinator),
Julie Lister (Parkdale Secondary College Assistant Principal) Mark Goode, (Chaplin - Parkdale
Secondary College) Loretta Davis (Student Welfare Coordinator - Sandringham Secondary
College) Michael Ellison-Jones (School Nurse
Department Of Human Services), Kay Morehouse
(Team Leader SHINE Program - Family Life)
Kerryn Carson (School Focused Youth Services
Coordinator - Bayside/Kingston) Alex Obleshchuk
(Shine Family worker - Family Life) Kerryn Mc
Lauchlan, (Shine Family worker - Family Life)
Rosalie Hastwell, (Royal Children’s Hospital
Melbourne- Artists Training Program Director,
Festival for Healthy Living - Project Evaluation
mentor) Samantha Rennie (Holistic Nurse
Consultant & Tobin Brothers Loss & Grief Educator)
& Stefo Nantsou (Zeal Theatre - Script editor)
Parkdale students, Maddy Wells & Campbell
Somerville. Westall students Isiah (yr 7), Asif (yr 7),
Naomi (Yr 7), Sharnae (Yr7), Cassius (Yr7), Yo (Yr

9)and Kennedy (Yr9) Lucia Ondrusovs

Dave Houston & Andy Jan-Brown



Full-On Theatre formed in 1988 and has created 20 original productions for both adult
and family audiences. Based in Melbourne and founded by Dave Houston, the company
has toured extensively nationally and internationally. The aims of the company are to cre-
ate new, exciting, hard hitting and entertaining theatre that responds to the needs of young
people. Recently the company has worked in partnership and collaboration with schools,
health professionals, students and artists to create work especially for teenagers. The aims
of the company are to create new, exciting, original theatre.

www.fullon.biz

DAVE HOUSTON

has been creating & performing theatre since 1987. He is an experienced
Community arts worker & teacher withinternational experience working
with marginalised communities in Mexico & Thailand. He has developed
more than 10 shows in a Community Cultural Developement framework.
He wrote & performed his first solo show at the Edinburgh Fringe Festival,
“You'll struggle to find a warmer friendlier show on at this years Fringe”,
The Evening News, Scotland.

He wrote & directed ‘The Con’ for The Torch Project in 2007, and has been
an artist in schools with the Festival for Healthy Living (Royal Children’s
Hospital) since 2009. He has worked as a musician & workshop leader in
remote Indigenous communities in the Northern Territory with Tom E Lewis
& senior Arnhem Land song men. In December 2009, in partnership with
staff & the school nurse of Mc Cleland collge, and Full-On Theatre artits

he co- createdThe Table’ with at risk teenagers from Frankston. In 2010
along with long time high school friend & collaborator Andy Jans-Brown, he
co-created secondary shows, ‘Mayfair’ and ‘Escape from Worryville’. He
continues to tour nationally & internationally and is inspired by working with
young people.

ANDY JANS-BROWN

is a poet, a songwriter, a playwright, an actor, an artist and a teacher.

Like Sisyphus condemned to push a rock up the mountain, so too is Andy
absurd in his unrelenting creative process. Andy holds a Bachelor of Con-
temporary Music from Southern Cross University (Majoring in Composi-
tion), and also studied acting full time at the renowned NIDA (Dip in Acting
course at the National Institute of Dramatic Art). In the past ten years Andy
has toured extensively as a musician both in Australia and abroad. He has
opened the show for Nick Cave and the Bad Seeds. He has had his songs
played on national radio Triple J. He had his film clip ‘You got me thinking’
broadcast on ABC’s ‘RAGE’. “Despite Everything”, one of Andy’s many
compositions has been used in season 3, episode 1 of the Foxtel Show-
time series, ‘Satisfaction’. Andy has acted in iconic Australian TV shows
such as ‘Blue Heelers’, he has performed in the main cast of the NORPA
community theatre musical, ‘The Flood’, has worked as the Musical Direc-
tor for The Torch Project’s ‘The Con’ and more recently he has co-written
and composed the musical theatre piece, ‘Escape from Worryville’, which
is currently touring Victorian High Schools.




AURORA KURTH

is an established singer and award winning theatre maker and actor. In
2010, Aurora received her Certificate IV in Theatre Studies from Victoria
University (VU), Melbourne. In 2002, she received her Advanced Diploma
in Acting, from The Actors Centre Australia, Sydney. In 1996, she com-
pleted the two-year full time course in Theatre Making at The John Bolton
Theatre School, Melbourne. Aurora is currently performing in,

Monkey Fights The Water Dragon, an outdoor festival event directed by
Andrew Blackman and presented by the Complete Works Theatre
Company and earlier this year she was cast in the feature film Blockhouse
Blues, directed by Ross McQueen, due for release in 2012. Aurora also
features in two theatre in education shows, The Table, with Full On
Theatre and Love Drunk, with Phunktional.Aurora has extensive
experience teaching, directing and facilitating acting, vocal, music and
physical theatre workshops for corporate and private groups, universities,
primary and high schools and correctional facilities including: St Martins
Youth Arts Centre, the National Institute of Circus Arts and The Actors
Centre Australia. For more details visit www.aurorakurth.com

. Arts experiences enhance ‘critical thinking’ in young people

. The Arts enable educators to reach students in effective ways

. Learning through the Arts has offers a range of opportunities for different learning styles
. The Arts guide disadvantaged youth towards positive behaviors and goals

. The Arts create a platform to discuss issues that are otherwise difficult to talk about with

young people

Theatre is a major form of human expression. It is both visual and aural and takes place in
the present, but connects us to other times and places. We can see people in action, what
they do and why they do it and as a result, theatre can provide us with insight into our own
behaviour and a deeper understanding of the human condition.

The power of theatre lies in human connection. The experience of being part of an artistic
team including a writer, director, actors, designers and stage managers can be extremely
powerful. The teamwork together to create a shared vision and the experience is uniting,
energising and has often been described as ‘like family’. When creating and performing a
piece of theatre, the performers share vulnerability that can connect them deeply. The
connection is based on giving, receiving, expression and trust. An audience is taken on an
emotional journey that is intimate, immediate and powerfully engaging.

Theatre is unique as it can bring people together across all ages, cultures and abilities. It
allows you to combine many art forms such as writing, visual arts, music, dance, puppetry,
circus and even film. Itis a prevailing vehicle for telling a story.

Our complex and rapidly changing world requires that educators must adequately
prepare students for the challenges of the 21st Century, fostering creative thinkers
who can generate and communicate ideas. The Arts have a central role to play in the
development of essential skills. In city, regional and remote schools there is a need to
educate students in a sustainable, innovative and community-focused way. ‘Escape
from Worryville’ performance and workshops have strong artistic merit and relevance
to the social, emotional and academic development of young people.



During the creation process many KLA's are embraced. The notes in this resource kit can
also be used to meet the following KLA's.
- Physical, Personal and Social Learning
- Health and Physical Education

- Movement and physical activity

- Health knowledge and promotion

- Problem solving

- Interpersonal Development

- Building social relationships

- Working in teams

- Discipline-based Learning

- The Arts

- Creating and making

- Exploring and responding

- English

- Reading

- Writing

- Speaking and listening

- Interdisciplinary Learning

- Communication

- Listening, viewing and responding
- Presenting

- Thinking

- Reasoning, processing and inquiry
- Creativity

- Reflection and evaluation

Give students the short intro below:

ESCAPE FROM WORRYVILLE is about two students from different year levels, who don’t
know each other, becoming friends and helping each other out after surviving an intense
experience together.

As a class, or in small groups, discuss the following questions:
1. What might happen in this play?

2. What characters might there be?

3. What could the intense experience be about?

4. What might happen in the end?

After discussing these points as a class, students break into small groups between 3 and 5.
Each group is to create the following ‘freeze-frames’ or ‘photographs’:

1. The first moment of the play

2. The characters

3. The highest point of tension in the play — possibly the ‘intense experience’

4. An ending to the play

As an extension to this exercise, students could bring these freeze-frames or photographs to
life and create short scenes with dialogue and action. Please note: Students are not trying to
re-create a play they havn’t seen, but instead to explore their own possibilities of narrative and
theatrical methods for telling that narrative.



You may like to lead class discussion on some of the following
topics, to get students thinking about the issues at the centre of the
play. Often small groups works best.

Worry

What do students who live in this suburb or go to this school worry
about?

What do you think adults in this area worry about? Parents?

What is worry? Anxiety? Where do you feel it?

How do you know if a friend is worried?

Note: When we work with students or adults we ask questions in the
third person rather than as individuals. For example instead of ‘What
do you worry about? We would phrase it in the following way. ‘What

type of things would a teenager in this area worry about?’

Photograph by
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Care

Is it hard to tell if your friend is having a hard time?

What type of things could you do if a friend is having a hard time?

Discuss the idea of support networks and identify support networks for people in your
community?

Do you feel that students at our school have people they can talk to? Why is it
important to talk about how we feel? You don’t need to answer aloud, but just think for
a few moments who you might go to, to talk to about ‘stuff’?

Respect

As a student how do you show respect to other students?
As a student how do you show respect to your teachers?
As a teacher how do you show respect to your students?
Is respect important at school? Why?

Relationships

Are boys and girls so different when it comes to friendships?
Are friendships different for different ages?

What is a good friendship?

Is friendship important at school? Why?

Things you’re good at
What type of things are you good at?
How does it make you feel?

Discuss what ‘WORRY & TENSION ’ is and ask for some examples to be provided by
students,from films, books or real stories. Ask students to think about examples of ‘worry’
which they may have experienced or seen at school, at home or in the community. Break
students into groups of 2 or 3 and ask them to choose a story about worry and improvise
short scenes, based on the story.

Students perform scenes to each other and an audience. The faciliatator explores and
discusses the moments of dramatic tension, conflict or worry within the scenes.



This activity can be extended by asking students to discuss or write reflecting on the
following questions:

What is tension & worry?

Is tension important in creating drama? Why?

What does tension/worry look like?

What does tension/worry feel like?

Is anyone feeling tension and worry in this momnet? If so, can you work out where you feel
it in your body?

Seat students in a circle

1. What were your favourite parts and why?

2. What were some of the key issues that were addressed in the play?
i) Depression

ii) Worries / anxiety

iii) Getting in trouble at school
iv) Conflict with parents
V) Getting help

3. How could we tell that Thomas was upset / worried /stressed?
i) Withdrawn

ii) Not attending school

iii) Smoking

iv) Getting into trouble

V) Fighting with parents

Vi) Mother was sick

vii)  Thinking he is not good at anything

4. Who else was stressed in the play? (Thomas’ father / Hahuna/ Hahuna'’s father /
Principal)
5. What were Hahunas worries?

i) Getting suspended
ii) Parents getting upset with him
iii) Not doing well at school

6. What were the things that helped Thomas out of his worries?
i) His friendship with Hahuna
ii) Talking to the school counsellor

iii) Talking to the nurse/doctor
iv) Conversation with his dad
V) His music

Vi) Going to church

vii)  Asking for help

7. What else could he have done that wasn’t in the play? (Kids Helpline etc..)

8. What did Hahuna get out of the friendship? (feels good to help out others)



10.

i)
i)

What did Thomas get out of the friendship? (felt like somebody cared about him)

If you are worried about a friend, what are some ways you could help?
School counsellor

A teacher you trust

Kids helpline

11. At what point should you get adults involved?
(When the student is at risk of hurting themselves or someone else)

Mandalas
On a plain piece of paper with a large circle ask students to draw how they feel after
watching the play.

Freeze-frame or photographs

Follow on from the above activity by asking small groups of students to find examples of
WORRY within the play. Either discuss these as a class, or present a ‘freeze-frame’ or
‘photograph’ image for each moment identified.

Responding through Character

The following activities are useful for deepening students’ understanding of characters and
the situations they find themselves in. Select any of the following to explore the characters
featured in Escape From Worryville. Perhaps let students select characters of interest to
them at first, before asking them to take on a wider range of roles.

Main characters

Hahona (Narrator)
Thomas

Thomas’ dad

Thomas’ mum

Hahona'’s dad

English student Chelsea
Mr Wells — School nurse
Principal

Mrs Flower — teacher
Usher, Hahona’s best mate
Hahona’s friend Beanie

& crew in the car
Bullies/thugs at train station
Hospital nurse

Photograph by
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CHARACTER MAPPING

1. As individuals or in small groups, students map characters from the play’s internal
and external characteristics and circumstances. On sheets of butcher’s paper draw the
character with a circle, leaving room on the outside of the circle and the inside. On the
inside draw the distinguishing features about them eg costume, posture, habits, props.
Still within the circle draw or write the characters’ internal characteristics or circumstances
eg interests, skills, strengths, weaknesses. Now on the outside of the circle draw the
characters’ external characteristics and circumstances eg relationships, home life, school
life, relationships, ie Thomas’ mum and her physical illness, cancer.

2. As individuals or in small groups, students map characters from the play
chronologically as the events affecting them unfold. On a long role of butcher’s paper
students draw on the left end a character with their distinguishing features eg costume,
posture, habits, props. Draw each event as it impacts on the characters from the
beginning of the play to the end. eg Thomas’ reaction to questions about his mum,
reacting and getting sent to the Principal’s office, how he felt getting reprimanded for
incorrect footware, the violent bashing at the train station, etc

CHARACTER GALLERY

Ask students to lie or sit down in a
comfortable position in order to focus.
They are to select a character from
the play and think about the main
characteristics of this person.
Imagine the shape of their body,
posture, their physical habits, facial

/ v expressions. On standing up,
: students must find a physical frozen
position that best demonstrates this
fﬁ\ ] character. It could be a moment from
Photograph by Lucia Ondrusova the play= oran imagined pose.

After students find this physical position, half of them may move away and take in the
character gallery. Ask these students to comment and guess who the characters are, while
the character gallery stays frozen. The students then swap roles and view a second
character gallery.

Students can then be divided into groups of the same character, creating a gallery to view,
showing different aspects and interpretations of the same persona. This same exercise can
be done with feelings and emotions...ie sadness...how do we express sadness through our
body?. Be aware to encourage ‘feeling’ the emotional state rather than just ‘demonstrating’,
for example, someone really feeling sadness in the body rather than just putting their hand
to their eyes and pretending to cry or be upset.

Bringing to Life (Continued from the Character Gallery)

Students will need to be focused and engaged in their character and their physical

frozen shape. The teacher / facilitator gently taps each frozen character. When a character
is tapped, his/her thoughts in that moment are verbalised. Students may need a minute to
think, but it often works best when spontaneous. This exercise can be extended to creating
improvised scenes in groups of two or threes building on the frozen character image and the
verbalization. In the scene students can be asked to freeze again and can then be tapped
on the shoulder and asked to verbalise their thoughts in that moment.



Development and Learning Areas
Develop characterization

Understand intention and motivations
Develop self confidence

Develop connection with body, voice

Hot seat

Students interview each other as characters. This can be done as a performance for the rest
of the class, or as a warm-up activity before a discussion or another activity. Put interviews
into different contexts: have characters interviewed by the police, one of the teachers,
parents or other who could be involved in the events of the play, like the local paper.

Report

Similar to interview, can take the format of a news report or documentary style bulletin.
Students write a short radio report about an incident involved in the play and present it in
class lesson.

Letter

Students are to write a letter,or email from one character to another. Suggestions:

. write a letter from Thomas to Hahona, prior to meeting up with each other at school...
perhaps talk about what is going on at home with mother’s illness and new connection
with father.

. Write a letter from Hahona to Thomas’ dad or to the nurse at the hospital.

Diary Entries
Student can write Diary Entries of any of the characters, reflecting on the sequence of the
events presented in the play, or imagined event in the time period before, during of after the

play.

Dream Scene

In small groups, students first
discuss elements of dreams
experienced by students within the
group. For example; inconsistent
time periods, anxiety and fear,
flying or falling. Then allocate
each group a character from the
play. You might choose to explore
characters’ dreams at a

particular moment in the play. To
further flesh out the characters,
you could have fun playing with
dreams they may have had as
children. These could be strongly
juxtaposed with scenes

exploring later events.

Photograph by
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Personal Objects

Ask students to select a character, and to bring to class a personal object that may have
belonged to this character. For example:

Thomas - lighter, glasses, favourite book

Hahona — baseball cap, health professional card, music, sporting paraphernalia.

Thomas’ dad — gift from his wife, something from his childhood, something Thomas gave him
Hahona’s dad- cultural family heritage object, Rugby magazine,

Mr Wells- diary, small trinket object, teaching article,

These objects can be used as a starting point for improvised scenes, or for class

discussion about the characters.

ESCAPE FROM WORRYVILLE explores a variety of issues such as; worry, anxiety, support,
self harm, bullying, mental health, illness of family member, well-being and connections to
friends and self. These topics are covered in the next section along with activities, resources
and further reading for teachers and students. Full-On Theatre gratefully acknowledges the
organisations and their material which has purely been collated for use in this booklet.

WHAT IF? The following material is from The Centre for Adolescent Health and
the Gatehouse Project Manual, Unit 3. This material has been used with permission.

What if...? recognises that feeling anxious is a common experience. From time to
time everyone will experience anxiety, sometimes to a lesser extent, sometimes
to a greater extent. Part of dealing with anxiety is to recognise it, and to
implement strategies to reduce it before it becomes an overwhelming problem.

Key messages

« Exploring: [n everyday situations we may experience anxiety.

» Understanding: What we think about the situation, ourselves and
others, will influence whether we feel anxious, and how anxious we
feel.

« Applying: We can develop thinking skills and strategies for action
that help us manage feelings of anxiety in difficult situations.

In this unit students will have the opportunity to:

= discuss, and reflect on everyday situations that cause anxiety, and
affect how people might feel, and what they might think in these
situations

» practise listening skills and reframing skills

= broaden their repertoire of strategies for helping themselves and
others work through anxious moments.

Topics

Introducing anxiety

Being embarrassed

Reading the actions of others
Feeling anxious

Helping each other

Hot tips for staying cool

Materials

Being embarrassed

s Blackline master: Peanuts cartoon

» Blackline master: Ranking Ladder

s Blackline master: Thought Bubbles



The following questions can be used in class with a set text, poetry, film, or
perhaps a newspaper article, to introduce the subject of anxiety. and to assist in
the development of skills to deal with this feeling.

What is anxiety?

» What sort of situation has caused the character/person, to feel
anxious? What do you think he/she was thinking and feeling?
Why do people react in these ways?
What do you think could have been done to help the character/person
cope with these situations and their reactions?

« How could he/she change the way he or she is thinking about events,
themselves and others, to reduce their anxiety?

* What do you think wouild be the most useful ways to help the character
help him/herself, or others, to deal with the situations causing anxiety?

This activity allows students to explore the sorts of situations or events that
cause feelings of anxiety, and to understand how these might be different for
different people. Students do not have to offer any personal stories about feeling
anxious. The use of the third person, in the example of the Peanuts cartoon,
provides the content for discussions and written work.

Activity: Thoughts, emotions and feelings

¢ Give each student a copy of the blackline master, Peanuts cartoon.
Allow a few minutes to read it.

» Have a whole class discussion about the thoughts, emotions and
feelings Charlie Brown is having/experiencing and why. To begin with,
show the students a copy of the cartoon with the last frame covered.
(This will work well using an overhead.) The following questions might
help to focus the discussion.

Questions

What is Charlie Brown feeling? How do we know?

What thoughts go with these feelings?

What assumptions might Charlie be making about himself? ... about the

'little red-haired girl"? How could these assumptions be different?

What might he be saying to himself? How could he talk to himself

differently?

5. If you were Charlie Brown's friend, what could you say to him?

6. What is the worst thing that could happen? This question allows the
teacher to introduce the notion of positive and negative self-talk and
the notion of 'catastrophising’ (thinking that the worst consequences
will occur).

7. What is the best thing that could happen?

8. What do you think he will do?

ot o

gu

Now uncover the last frame and discuss the merits of his choice of action.
You could also ask students to volunteer for role plays of alternative
endings to the cartoon.



Additional Activity

Give each student a copy of the blackline master, Ranking Ladder.

Working by themselves, have students write an everyday situation in
which people might be anxious, on each rung. Rank the situations in
order, starting with the one that might create the least anxiety on the
bottom rung, to the one that might create most anxiety on the top
rung.

Using the Thought bubbles blackline master, ask the students to
write thoughts that each person on the ladder might be thinking about
her/himself and others, in each situation. In the space below each
situation (on the ladder), write one useful piece of advice that the
person could give to her/himself.

Where would Charlie Brown's situation fit on the ladder?

When all the students have completed their responses bring the class
together and use the following to summarise their work.

Questions

1.

What is meant when people say they feel 'anxious’ or have ‘anxiety'?
(This question asks students to express different ways they might
describe anxiety.)

What type of everyday situations might cause people to feel anxious or
worried?

How might these be different for different people at different times?
What thoughts do you have when you are in a situation where you feel
anxious?

What might you do when you find yourself feeling anxious?

Photograph by
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Peanuts cartoon

T WONDER IF I...600D 6RIEF !
GHE SAW ME LOOKING AT HER!
SHE's STANDING (P!

i T WONDER
T WieH I CoULD || WHAT I'D DO
| EAT LUNCHWITH [| IF SHE CAME
I THAT LITTLE || OVER HERE,
RED-HAIRED &iRL @ SAT DOWN..

SHES COMING OVER HERE !!
SHE'S COMING OVER HERE .
WHATLL I P02 (WHATLL I D07

—

e e ==

- 1943 by United Feature Syndicate.

Peanuts © UFS
Reprinted by Permission



RANKING LADDER

James Bellanca 1991, The Co-operative Think Tank: Practical Technigues to Teach Thinking in the
Co-operative Classroom, Reproduced by Permission from Hawker Brownlow.



Reach Out! is a web-based service that inspires young people to help themselves get
through tough times. It provides information, support and a database of face-to-face
services.

The following activities involve students using the Reach Out! website. You could alter
these activities for a specific classroom outcome. The site contains a wealth of
information about issues facing young people. It may well be worth just letting students
have a look around.

Please ensure you check your school’s policy on drug and alcohol education, as well
as Department of Education and Training guidelines.

Exploring the site: www.reachout.com.au
Reach Out! Activity

Ask students to spend some time on the site to answer these questions:

What is Reach Out?

What are the two phone numbers listed at the top of the site’s front page?

What are the three main sections of the website?

What benefits do think people you know could get from becoming a member of the
website?

The issues

Select an issue from the drop-down box on the front page of the website. What
resources and information are available about this issue? Read at least one of these
fact sheets and fill out the feedback box at the bottom. This helps Reach Out! know
what information young people like you want.
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Finding Help

Using the Reach Out! website, make a list of contact phone numbers or websites people in
your area could use if they needed help. This could include both national and Victorian phone
numbers and organisations.

Tell Reach Out! what you think
Go back to the front page and follow the links to the Reach Out Feedback Form. Filling it out
will help Reach Out! know who is visiting their site and how they can improve it.

What is deliberate self-harm?

Deliberate self-harm (also known as self-injury) is when you deliberately inflict physical harm on
yourself, usually in secret and often without anyone else knowing. Some examples are cutting,
burning, biting or hitting your body, pulling out hair or scratching and picking at sores on your
skin.

Deliberate self-harm is not necessarily a suicide attempt and engaging in self-harm may not
mean that someone wants to die. Most commonly, deliberate self-harm is a behaviour that is
used to cope with difficult or painful feelings.



Why do people deliberately harm themselves?

People who deliberately harm themselves have often had tough experiences or relationships
in their lives. You may have:

. Been bullied or discriminated against

. Lost someone close to you, such as a parent, brother, sister or friend

. Broken up with a boyfriend or girlfriend

. Been physically or sexually abused

. Experienced a serious illness or disability that affects the way you feel about yourself
. Experienced problems with family, school or peer groups

Deliberate self-harm may be used as a way to cope with experiences and the strong feelings
associated with them. Self-harm may:

Provide a way to express difficult or hidden feelings

It is not uncommon to feel numb or empty as a result of overwhelming feelings you may be
experiencing and engaging in deliberate self-harm may provide you with a temporary sense
of feeling again. It may also provide a way to express anger, sadness, grief or hurt.

Be a way of communicating to people that you need some support
When you feel unable to use words or any other way to do so, you may feel that the only way
you have left is to harm yourself.

Be a way of proving to yourself that you are not invisible
Feeling the pain when you harm yourself can make you feel real - like you are not invisible
- that you do have feelings and that you aren’t numb.

Provide you with a feeling of control
You might feel that self-harm is one way you can have a sense of control over your life,
feelings, or body, especially if you feel as if other things in your life are out of control.

Bring an immediate sense of relief

It is only a temporary ‘solution’ though, a ‘band-aid fix’, because your real feelings of hurt and
distress have not been dealt with. It can also cause permanent damage to your body if you
injure nerves.

Psychologically, it may be associated with a sense of guilt, depression, low self-esteem or
self-hatred along with a tendency to isolate yourself from others.

Finding help

Although it may seem hard, it's important that you can reach out to someone who can help
you work through some of the reasons for harming yourself and find healthier, more

positive alternatives for alleviating the pain you feel inside. It may take time, but it's important
to remember that you can move to a happier and healthier outlook.

Speaking to someone about your self-harm may be hard and it is particularly important to
trust the person you are speaking with. Try a counsellor at ‘Kids Helpline’

If you are having difficulty speaking about what you’re going through, you might start with
sentences such as ‘Right now, I'm feeling...’, I think it started when...’, ‘I've been feeling this
for..., ‘My sleep has been...’, ‘Lately school/work/uni has been...".

Or write them down to give to someone you trust.



It may be necessary to talk to someone like a counsellor, psychologist, or psychiatrist to
help you to work through some of the reasons why you are harming yourself and to find
alternative strategies for alleviating the pain you feel inside.

Like any relationship, building trust with your counsellor, psychologist or psychiatrist may
take time and it is important you find someone you feel comfortable with. This may mean
seeing several people before finding the one that you “click” with.

If there is a family member you feel comfortable telling, it may be helpful for you to have
their support in finding a counsellor that is right for you.lIt’s likely that the person you feel
comfortable telling will already be worried about you and will be relieved at having the
opportunity to listen and help.

If you don’t get a positive response, try to remember that it is not because you have done
something wrong, but because the person you have told may not know how to respond to
what you have told them, or may not understand much about deliberate self-harm.

Don’t give up! Either try again or maybe speak to someone else whom you think you might
receive a more supportive response from.

If talking about it with someone is too overwhelming, an alternative is to email or write down
what you want to say. Otherwise, a first step might be to talk to Lifeline (131 114) - cost of
a local call from a landline or Kids Helpline (1800 55 1800) - free from a landline. Both are
anonymous and open 24 hours / 7 days a week.

Kids Helpline offer an email/web counselling service so try their website Kids Helpline
If you or a friend are harming yourselves, it is also important that you take care of the
injuries caused and if necessary, seek medical help through your GP or, if it's serious, a
hospital’'s emergency department.

Coping without harming yourself

As well as support from a friend, family member and/or health professional, it may also be
necessary to create a list of alternative strategies to self-harm for managing your emotions.
If you are feeling like you want to harm yourself there are a number of things that you might
try to distract yourself with until the feelings become more manageable. If you can, make
sure that you are around other people and remove any sharp objects from the area.

Some ideas for releasing energy or feelings include:

. Choose to put off harming yourself until you’ve spoken to someone else or waited for
15 minutes (and see if you can extend it for another 15 minutes beyond that,
continue to do it again and so on until the feeling passes).

. Write in a journal - you might like to use an online journal. Reach Out! plans on
having the journals up and running soon

. Exercise - go for a run or walk in the park to use up excess energy.

. Play video games this may be a good way to distract yourself and help until the
anxiety passes.

. Yell or sing at the top of your lungs on your own or to music. You might do this into a
pillow if you don’t want other people in the house to hear.

. Relaxation techniques - activities like yoga or meditation are often helpful in
reducing anxiety.

. Cry - crying is a healthy and normal way (i.e. not weak or dumb) to express your

sadness or frustrations.
. Talk to someone - talk with a trusted friend or call a helpline.



Alternatives to deliberate self-harm

There are some more suggestions below that some people have tried in an emergency
if none of the above suggestions have helped. However, these suggestions will not help
in the long run as they keep you from addressing the thoughts and feelings that result in
this self harming behaviour. If you are finding that you are often using these suggestions
below, or similar ones, please find help and talk with someone. These suggestions are
alternatives to self harm but they are not a solution to the problem.

. Punching a pillow or punching bag

. Squeeze ice cubes till your fingers go numb

. Eat a chilli, or something really hot

. Have a cold shower

. Put vapour rub or deep heat under your nose (it stings and makes you cry)
. Waxing your legs (or getting them waxed)

. Draw or write in red over your body (instead of cutting)

Take care of yourself

It's important to eat well, exercise and be kind to yourself. While not a solution in itself,
doing all these things contributes to a higher sense of self-worth, increased stability of
moods, and a general better sense of wellbeing - making you feel more happy, on the
outside and the inside.
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Why do people get angry?

Anger is a normal and healthy emotion experienced by everyone at some point. There are
many different reasons why people get angry. You may have been treated unfairly, feel
you have no control over things, be stressed or under a lot of pressure, experiencing body
changes which cause major mood swings, be depressed, or just have a personality that
has a short fuse. All can lead to anger, which is OK. Anger can be a difficult emotion to
express and manage, particularly because we have often been taught not to show or
express our anger. It is not uncommon to feel guilty or ashamed about being angry, despite
it being a very normal and necessary emotion. Anger only becomes unhealthy when we
express it in a way that hurts others or yourself. Likewise if you bottle it up and don’t
express it at all, you may find that it will come out in ways that you didn’t expect. There are
many ways of expressing your anger. However becoming violent is never an option.

Managing your anger

Count to 100: When people are angry they can say or do things that they regret later. If
you feel that you are becoming angry, do something to cool down, like counting to 100, and
then continue the discussion later.

Leave the room: If the situation is getting to the stage where people are yelling or are pos-
sibly even being violent, leave the room and tell them you
will talk about it when they and/or you are calm.

Write down your feelings: Like writing poems? Songs? Or just like writing? Great - get
some of that anger out using your pen. Write down all your frustrations - this way it doesn’t
hurt anyone.

Kick a footy: Doing something active like kicking a footy, riding a bike, or going for a run.
This will give you a chance to release some of the energy and calm down a bit.

Play videogames: If you feel as if you are going to get into a fight, it's better to do so while
playing a video game, rather than doing it in real life. It might be a good way to release
some anger and energy.

Play some tunes: Strap on the headphones and play your favourite tunes for a while.

Sit in a quiet place: Go to a park or wherever you feel calm and just chill out. After you
feel calmer (have counted to 100 or played some calming music) try and think about why
you are angry, along with some solutions to the problem you are having. It may be that you
need to talk to someone because you can’t work it out yourself- and this is pretty common.
A lot of people can’t work out the real reason why they get so angry.

Talk to a counsellor: There are lots of counsellors out there who are

available to listen to you and help you work through your anger. There are even counsel-
lors who specialise in anger management techniques - learning about these can help you
heaps. You can find counsellors at your school or local community health centre.

Kids Helpline

Kids Helpline is Australia’s only free, private and confidential, telephone and online
counselling service specifically for young people aged between 5 and 25. KHL is free from
a landline and won’t show up on your home phone bill, www.kidshelp.com.au/

1800 55 1800



Lifeline: When you are really upset it could be a great idea to talk with a counsellor over the
phone Lifeline is available 24/7. Lifeline is the cost of a local call from a landline.
www.lifeline.org.au/ 13 11 14

What can | do if | keep getting angry?

If you find that you keep getting angry or that you are lashing out and regularly becoming
violent towards people or things, it may be helpful to speak to a youth worker, counsellor,
or your local doctor. Becoming violent is not helpful; you could make things worse or harm
yourself or someone else.

Speaking to someone may help you identify why you are getting angry and also help you
deal with that cause so that you don’t need to resort to lashing out.

Looking for more info....
Speak to your GP, ask your local community health centre for relevant services in your local
area.

Counsellors can be helpful

One of the advantages of talking to a counsellor is that they are not involved in the

situation. This can sometimes make it easier to talk openly about your concerns without
feeling like people are making judgments. Most counsellors are open-minded and they won'’t
tell anyone else unless you want them to. Sometimes though, they may have to. That’s if:

. they believe that you or someone else is at risk of serious harm.
. a Court orders them to.

For more information about confidentiality, you may want to check out the Confidentiality
fact sheet.

Counsellors are also trained to help you change the things that cause you distress. For
more information about how a counsellor may be able to help you, check out the
counsellor section on Getting help or explore the Who can help you section. Other people
who you may be able to talk with are youth workers, teachers or your local doctor.

If you are still unsure about whether talking to someone is the best option for you, you may

want to check out the fact sheet
http://au.reachout.com/find/articles/benefits-of-talking-to-someoneBenefits of talking to someone.
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What is a mental health difficulty?

Mental health difficulties cause people to think, act, and feel differently from how they usually do.
This may be different to how the people around them think and act but for the person with the
mental health difficulty these feelings are real. Having a mental health difficulty does not make
someone lazy, bad or stupid. Mental health difficulties are common with at least 1 in 5 people
experiencing one. Some are more severe than others, and some will have more noticeable
symptoms. In most cases they are manageable and people are able to live happy and successful
lives.

What causes mental health difficulties?

Mental health difficulties can affect a person from any religion, culture, economic background or
nationality. There are a number of factors that are associated with mental health difficulties. Some of
these factors may include:

Family history
Most illnesses have a genetic component. This means that if a family member has a mental health
difficulty, others may be at higher risk.

Chemical balance

An imbalance of chemicals (called neurotransmitters) in the brain can cause symptoms of a mental
illness to emerge. Most drugs used to manage mental health difficulties try to

correct this balance.

Stressful life events
Stressful experiences such as grief or loss, experiencing violence or a traumatic accident may trig-
ger mental health difficulties.

Drug use
Research has shown that using drugs may lead to mental health difficulties. For example, there has
been a link between psychosis and the heavy use of marijuana and amphetamines.

Mental health difficulties

There are many terms used to describe mental
health difficulties. Here are some of the common
terms used.

Depression

When someone feels sad and down for a period of
time that is longer than a couple of weeks they may
be depressed. People experiencing depression may
experience some or all of the things below:

. feelings of hopelessness or helplessness
. loss of interest in what they usually enjoy
. a lack of energy

. changes in sleeping and eating patterns
. crying a lot for no reason

. feeling anxious

If someone is experiencing one or a number of these
things, seeking help is important. Your local doctor is
a good first step and they may refer you to a
psychiatrist or help you themselves. A psychologist
is also a specialist who can help you work through
depression.
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Psychosis

If someone becomes very confused and appears out of touch with everyone else’s perception of the
world, they may be experiencing a psychotic episode.

When someone is experiencing a psychosis they may:

. have hallucinations

. hear voices that may not be heard by anyone else
. have false beliefs known as delusions

. experience paranoia

. have strange and disorganised thinking

. have strange and disorganised behaviour

. have difficulty speaking coherently

. may appear quite flat

Some drugs such as hallucinogens, marijuana, and amphetamines may trigger a psychotic episode.
Treatment of psychosis usually involves medication, and if someone is experiencing a psychotic
episode, it is important that they seek help from a doctor, psychiatrist or a clinical psychologist.
Friends and family can also provide support. Achieving stability after a psychotic episode may take
some time. Check out the web ‘Who can help you?’ section at ww.reachout.com.au for more
information on psychologists, doctors and psychiatrists.

Schizophrenia
Schizophrenia is a type of psychosis. Those who experience schizophrenia may have:
. confused speech patterns
. Ongoing delusions - believing things about themselves that no one else believes, such

as thinking they are being watched, or have particular powers or abilities they don't

actually have.
Schizophrenia does not mean someone has more than one personality or ‘split personalities’. With
medication and support, schizophrenia can be managed. Having the support of family and friends
may also be very helpful. The earlier people receive help for schizophrenia, the greater the chance of
a better outcome.

Anxiety

There are many forms of anxiety disorders that can stop people from doing what they want to do.
Some people have sudden unexplained panic attacks that can seem out of their control. Some people
experience phobias like agoraphobia (fear of being in an open space). Other people become anxious
about something in particular. This can lead to obsessive behaviour causing them to check and
recheck things, for example: having to go home to check that they turned off the stove. People who
experience high levels of anxiety can learn to manage and reduce their anxiety levels. A form of
therapy called cognitive behavioural therapy has been shown to be really effective in managing
anxiety. Check out the Anxiety fact sheet for more information.

Attention Deficit Disorder

When someone has problems concentrating and staying focused on tasks, they may have an
attention deficit disorder. The condition may have started in early childhood. They may be easily
distracted, excessively active, or have a tendency to go off into daydreams more than others. People
with attention deficit disorders find situations like paying attention in class particularly difficult, and
this can lead to conflict with teachers or other authority figures. They may feel like the world is against
them because of the conflicts that arise due to their inability to concentrate. People with attention
deficit disorders may have a lot of energy and become involved in many activities that can be
positive. Young people experiencing attention deficit disorder may need to be helped by their family
and school, as well as receiving good medical support. After proper medical assessment, medication
may be helpful in managing symptoms.

Eating disorders

Eating disorder is the term used to describe a group of illnesses where someone has a distorted view
of body image, with a preoccupation over eating, food and weight. There are a number of different
eating disorders including Anorexia nervosa, Bulimia nervosa, and Binge eating disorder. If someone
has an eating disorder, it is a good idea for people to get help as soon as possible. This help may
come from their local doctor who may then refer them to a psychiatrist or other mental health professional.



Cyber bullying is a form of bullying, which is carried out through an Internet service such
as email, chat room, discussion group, online social networking, instant messaging or web
pages. It can also include bullying through mobile phone technologies such as SMS.
Examples of cyber bullying behaviour are:

. teasing and being made fun of
. spreading of rumours online

. sending unwanted messages
. defamation.

Cyberbullying can happen to anyone and the bully can act anonymously if they want.
People can also be bullied online by groups of people such as class groups or collective
members of an online community. It’s really important to learn how to protect yourself online
and to learn how to respond if you or a friend is being cyberbullied.

How you might be feeling if you are being cyber bullied

Just like bullying in real life, there can be terrible effects on those who experience cyber
bullying.Being bullied can lower your self-esteem and you may feel alone, sad, angry and
scared. If you are being bullied it is not your fault and there is nothing wrong with you.
Don’t be afraid to let someone know that you are being bullied as they may be able to help
you. For more info. check out the fact sheet on Bullying — ‘What to do if you are being
bullied’.

How to stop cyber bullies

If you are being cyber bullied it is possible that you're feeling powerless and isolated. But
there are options and you can do things to stop the problem.

Keep a record (including time and date) - this may help you (or the police) to find out who
is sending the messages.

Tell someone -talk to someone you trust, a parent, friend, school counselor or teacher.
Contact your phone or internet service provider and report what is happening - they can
help you block messages or calls from certain senders.

If messages are threatening or serious get in touch with the police. Cyber bullying, if it's
threatening, is illegal. You don’t need to put up with that!

Don’t reply to bullying messages - it'll only get worse if you do. By replying the bully gets
what he or she wants. Often if you don’t reply the bully will leave you alone.

Change your contact details - Get a new user name for the internet, a new e-mail account,
a new mobile phone number and only give them out to your closest friends.

Keep your username and passwords secret. Keep your personal information private so it
doesn’t fall into the hands of someone who might misuse it.
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The NetSmartz Workshop www.netsmartz.org

The NetSmartz Workshop is an interactive, educational safety resource from the National
Center for Missing & Exploited Children® (NCMEC) and Boys & Girls Clubs of America
(BGCA) for children aged 5 to 17, parents, guardians, educators, and law enforcement that
uses age-appropriate, 3-D activities to teach children how to stay safer on the Internet.

The goal of the NetSmartz Workshop is to extend the safety awareness of children to prevent
victimization and increase self-confidence whenever they go online. These goals include how
to:

. enhance the ability of children to recognize dangers on the Internet

. enhance the ability of children to understand that people they first “meet” on the
Internet should never be considered their friend

. encourage children to report victimization to a trusted adult

. support and enhance community education efforts

. increase communication between adults and children about online safety

The NetSmartz Workshop teaches children three basic rules for online safety.

. | will tell an adult | trust if anything makes me feel scared, uncomfortable, or confused.
. | will ask my parents or guardian before sharing my personal information.

. | won’t meet in person with anyone | have first “met” online.

Bright ideas

A blog by the School Library Association of Victoria
http://slav.globalteacher.org.au A site created for teachers to offer ideas and resources for
utilizing the internet within their teaching.

www.beyondblue.org.au

Mission

“Our mission is to provide a national focus and community leadership to increase the
capacity of the broader Australian community to prevent depression and respond
effectively.We aim to build a society that understands and responds to the personal and
social impact of depression, works actively to prevent it, and improves the quality of life for
everyone affected.

Respect for human rights and dignity

Strong community involvement, understanding and support

A population health approach

Recognition of diversity and special needs

A co-ordinated and collaborative approach

An evidence-based approach

Sustainable action”

Youth Beyond Blue
www.youthbeyondblue.com



BEYOND BLUE FACT SHEET DEPRESSION

What is depression and who can get it?

Depression is more than just feeling upset or sad. It’s a serious iliness that leaves you
feeling down most of the time and finding it hard to cope from day to day. Around 160,000
young people aged 16-24 years live with depression, so it's a common illness. Girls are more
likely than boys to get depression, but boys often find it harder to talk about their

feelings and get help.

What causes depression?

I's not easy to say exactly what causes depression —it's
different for each person. Sometimes a difficult time in your
life can set off depression and sometimes it's caused by
combinations of things that build up over time. Sometimes,
there is no obvious cause at all.A difficult experience, such
as the loss of someone close to you, may lead to
depression. Or it might make you more likely to have
depression if other things go wrong when you’re older. Other
negative things — like being abused or bullied, feeling that
you are doing badly at work or school, or having bad
experiences with your family (especially when you were
young) — can all increase your chance of getting depression.
If one, or both, of your parents have depression, your
chance of also having depression is higher, especially if you
are a girl. At the same time, if you have a family history of
depression, that doesn’t mean that you’ll necessarily
experience depression too. Regardless of what causes
depression, it's a real illness. If you have depression, you
need treatment and a plan to help you recover.

Is it depression?

You may be experiencing depression if for MORE THAN TWO
WEEKS you:

* have felt sad, down or miserable, or irritable most of the time
* have lost interest or enjoyment in nearly all of your usual
activities.

You might also be:

* not doing so well at work, school or university and/or

* experiencing changes in your relationships with family and
friends.

If this applies to you, and you also have FOUR OR MORE of the following symptoms, you
may have depression:

* you have lost or gained lots of weight

* you feel restless, agitated or slowed down

* you have lost a lot of energy and feel tired all the time

« you find it difficult to concentrate or make up your mind

+ you feel worthless or guilty

« you feel that life is not worth living.



Taking Action

Depression is just like any other illness — you need ways to get through it and stop it
happening again later on. Some people think that it's weak to admit that they’re going
through a tough time. But if you have depression, you can'’t just ‘snap out of it’ or ‘pull
yourself together’. Keeping it to yourself only makes things worse. Start by talking to
someone you trust — maybe a parent, teacher, school counsellor, family member or friend.

Key points to Remember

The following tips can help to stop you from getting depressed and help you stay healthy if
you are depressed.

Talk about your feelings and emotions.

Spend time and stay connected with people

Eat a healthy and varied diet.

Stay physically active.

Take time out to do something you enjoy.

Don’t stress (or don’t stress too much).

Get enough sleep.

Avoid drinking alcohol or taking drugs.

If you think you are depressed, take action early.
Remember that some days will be better than others.

Seeing a General Practitioner (GP) is a good start when you're after help and information. A
doctor can help you work out if what you are feeling is depression and help you to plan how
to get through it. This may involve organising talking (psychological) therapy, to help you

to change the negative thinking that comes with depression or deal with any hassles you
may be having with family and friends. The doctor may also talk to you about other ways to
tackle depression, such as stress management and tips on how to improve your sleep
patterns.

For some people, the doctor may think that an antidepressant is also necessary, but only if
the depression is severe or it isn’t improving with other treatments.

There are many things that can help you recover. Even if you don’t feel like it, it's important
to stay active and plan what you’re going to do each day. These can be little things, like
going to the movies, talking to a friend or completing part of an assignment. Try to include
things that you enjoy in your daily plan. At first, you may not enjoy them as much as you did
before, but if you keep active, with time you’ll probably like them again. It's also important
to stay physically active, eat healthily and get plenty of sleep. Try not to drink or take drugs
— ‘blocking out’ how you’re feeling usually only makes the problem worse.

Overcoming depression can take time, especially if it has been around for a while and
become part of your way of life.



| just want you to be happy: preventing and tackling teenage depression by
Professors Leanne Rowe AM, David Bennett AO and Bruce Tonge. Written by a GP, an
adolescent physician and a psychiatrist, and endorsed by beyondblue and the RACGRP, it
is a highly accessible guide aimed at GPs, parents and anyone who cares about young
people. Proceeds will be donated to further research on youth mental iliness. It is
available at all bookstores or by ordering online at ww.allenandunwin.com

What Does Blue Feel Like? - a fictional novel by Jessica Davidson about the big
teenage issues of eating disorders and depression. Published by Pan Macmillan
Australia (2007). Available from all good bookshops. For further information visit

www.panmacmillan.com.au

More than Just the Blues: Understanding Serious Teenage Problems Resource for
parents and young people by Dr Joseph Rey.

Walking the Black Dog by Ingrid Barr

Produced by St Vincent’'s Mental Health, this booklet is designed to inform and assist
children who have depression. It is an illustrated story based on the author’s experience
of depression.

| Had a Black Dog by Matthew Johnstone

A Pan Macmillan Australia paperback cartoon book. An excellent and practical work with
all the key messages delivered with great insight, sensitivity and humour. The
presentation makes it ideal for any coffee table to bring the subject of depression into
mainstream society in an accessible and approachable format.
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Depression in Young People
www.youthbeyondblue.com/factsheets-and-info/factsheet-depression-in-young-people/

Dealing with Stress
www.youthbeyondblue.com/factsheets-and-info/fact-sheet-7-dealing-with-stress/

Loss and Grief
www.youthbeyondblue.com/factsheets-and-info/fact-sheet-16-dealing-with-loss-and-grief/

Reach Out!
www.reachout.com.au

Beyond Blue
www.beyondblue.org.au

Youth Beyond Blue
www.youthbeyondblue.com

One Punch Can Kill
www.onepunchcankill.qld.gov.au

The NetSmartz Workshop
www.netsmartz.org

Bright Ideas
http://slav.globalteacher.org.au

Meditation Oasis
Learn how to meditate with easy instructions, free guided meditation audios. Meditation Oasis

features a popular podcast, blog, CDs and MP3 downloads.
www.meditationoasis.com/

Dramawise by Brad Haseman & John O’Toole. Heinemann Education Australia, 1986.

Games for Actors and Non-Actors by Augusto Boal (2nd edition).
Routledge, 2002.

Improvisation for the Theater by Viola Spolin (3rd edition). Northwestern University Press,
1999.

Theatre of the Oppressed by Augusto Boal. Theatre Communications Group, 1985.



OTHER FULL-ON THEATRE SHOWS AVAILABLE

FULL-ON THEATRE FORMED

IN 1988 AND HAVE TOURED

EXTENSIVELY THROUGHOUT
AUSTRALIA & INTERMTIONALLY.

The true story of two brothers, growing up & growing apart as their

family life disintegrates around them. One brother rises to meet
GOOD CHOICES = A GOOD LIFE life’s challenges through education and creativity whilst the other

sinks into drug abuse, criminality, & violence. Who will pass go?
Aot Year 9 to Year 12 Who will end up with Mayfair??

DURATION 55 minutes plus optional discussion/de-brief on themes

SET UP TIME 30 minutes pack up time 20 minute.s. Directed & performed by

COST $6.00 per student + gst  minimum 120 students or $720 Andy Jans-Brown & Dave Houston
WHEN 2011-2012

INFO Teacher's resour_ce kit included Powerful story-telling through object theatre,
WEB www.fullon.biz around a monopoly board using electric guitars,
BOOKINGS fuIIontheatre@gmaiI com drums and cinematic style soundscape. Two

actors play out a community dealing with the

TEL 0411 710 081 tragic consequences of bad choices.



L NEW PLAY FOR SECONDARY SCHUDLS

IF 3 boy from an Australian high school was Killed in a playground brawl.
How could such a violent death oecur?
IGH SCHOOL STUDENTS IN VICTORIA. ~ [ 1 [alle” is a fast paced, exciting
ome, friendship & vislence . In the tradition of "The Stones” & " The
with Zeal & Full-On Theatre's trademark styles of comedy, music and
1e fable” is great theatre for & created with teenagers,

FOR Year 8 to Year 12 ages 13 and up

DURATION 55 minutes + optional discussion on themes

SET UP TIME 30 minutes pack up time 20 minutes

COST $6.00 per student + gst  minimum 120 students or $720
WHEN 2011-2012

INFO Teacher’s resource kit included

WEB www.fullon.biz

BOOKINGS fullontheatre@gmail.com mob: 0411 710 081



